The Northeast Square

February
DANCER
g MAGAZINE $3.50
o
O 2




This month's

7 Comment
- Jim Mayo
30 Dances
25 Ed Foote
- Things to Consider
3 From the Editor’s
- Ed & Pat Juaire
8 Let’s Dance
- Bob Howell
26 Letters
10 Moore on Contra
- Paul Moore

“Our Only Excuse For Existence
Is To Be Of Service”

28 NSD News

Square Riggers
NSDCA

13 RD Of the Month
- Birgit Maguire
14 RD Music Review
- Ralph & Joan Collipi
29 ROUNDALAB
- Rounds of the Quarter
4 SD Music Review
- Tom Rudebock
31 Workshops

Northeast Square Dancer
145 Stone Dam Rd
North Scituate, Rl 02857

401-647-9688
nsd@squaredance.ws
www.squaredance.ws

Volume 55 Number 6 February 2006

Publishers and Editors
Ed & Pat Juaire

Layout
Louise Harrop

Contributing Editors

Ralph & Joan Collipi Birgit Maguire
Ed Foote Jim Mayo
Corben Geis Paul Moore
Louise Harrop Ken Ritucci

Bob Howell Tom Rudebock

When you call the office, please leave a detailed message.

We will return your call.

All rights reserved.

The Northeast Square Dancer Magazine (ISSN 1044-2928) is

published monthly, except August, by E & P J Enterprises, Inc., DEADLINE

145 Stone Dam Road, N Scituate, R102857. Subscription rates:

9 issues - $22.50: Canada - $26.50, U.S. Funds. Periodicals for AD and NEWS COPY
Postage Paid at N Scituate, Rl. POSTMASTER: Send address for the

changes to NSD, 145 Stone Dam Rd, N Scituate, Rl 02857. APRIL ISSUE
Printed in the U.S.A. Copyright 2006 by E & P J Enterprises Inc.

FEBRYARY 10

2

Northeast Square Dancer, February 2006






Square Dance
Music Reviewv

Tom RUDEBOCK
4551 Grafton Rd, L eetonia OH 44431 ~ 330-427-6358

trudesdc@l ocal net.com
TITLE Label & Number - (available as 45, MP3, CD) ARTIST
Girls, Girls, Girls 7C215 (45, CD, MP3) David Cox

A tune that gradually builds. Sax, piano, percussion, electronic keyboard and horns. A
driving beat. Non interfering vocals on tag lines. Hds (Sds) Promenade Half, Lead Right,
Pass the Ocean, Recycle, Pass Thru, Wheel & Deal, Zoom, Swing Thru, Turn Thru,
Swing Corner, Promenade.

Leona ESP925 (45, CD, MP3) Steve Kopman
A guitar, with a touch of twang, steel, piano, and percussion. Some good pickin’ on this
one. Key change in closer. Hds (Sds) Square Thru, R & L Thru, Flutterwheel, Veer Left,
Chain Down the Line, Dixie Style OW, U Turn Back, Swing Corner, Promenade.

Monday Morning Secretary JRR105 (45, CD, MP3) Robert Kennedy
A cover of an old Statler Brothers hit. Upbeat tempo from a guitar, piano, electronic
keyboard, bass and drums. Easy to follow melody line. Hds (Sds) Square Thru, DoSaDo,
Tch ¥4, Walk & Dodge, Partner Trade, R & L Thru, Flutterwheel, Slide Thru, Swing
Corner, Promenade.

Swing C.0.D. MAC2458 (45, CD, MP3) Wayne West
Lots of energy from an accordian, percussion, piano, guitar and banjo. A good mix. Hds
(Sds) Promenade Half, Lead Right, Veer Left, Bend the Line, Tch %, Coordinate, Bend
the Line, R & L Thru, Slide Thru, Swing Corner, Promenade.

Kiss Him Goodby S2K2012 (45) Jack O’Leary
A modern contemporary sound. Try it for patter. Hds (Sds) Promenade Half, Square
Thru, Swing Thru, Boys Run, couples Circulate, Ladies Trade, Bend the Line, Square
Thru 3, Swing Corner, Promenade.

Girls, Girls, Girls MM142 (45, CD, MP3) Ingo Schumacher
A driving beat with horns, guitar, electronic keyboard, bass and drums. Try it for patter. The
second release of this tune this month. Check them out on your tape service. Hds (Sds)
Promenade Half, Sds (Hds) Square Thru, R & L Thru, 8 Chain 6, Swing Corner, Promenade.

PLUS, ADVANCED & CHALLENGE Diagram Books from ED FOOTE

5books available: Plus, Al & A2 (both in 1 book), C1, C2, C-3A. Each book diagrams all calls
for the indicated program from a variety of positions, also includes helpful hints for dancing
the calls. Books are 8% x 11 with spiral binding; laser printing provides clear, sharp images.
The most complete diagram books for Plus, Advanced and Challenge available today.
Cost: $17.50/book includes shpg ($18.50 for C3A). (Canada add $1.00.)
Order from: Ed Foote, 140 McCandless Pl., Wexford, PA 15090
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NORTHEAST KEN RITUCCI

(CALLERLABACCREDITED CALLERCOACH)
CALLERS SCHOOL
WITH NORM POISSON
SPECIAL GUEST INSTRUCTORS
ED FOOTE ANDY SHORE
(CALLERLABACCREDITED CALLERCOACH) (FLORIDA)
(PENNSYLVANIA)
WHEN: OCTOBER 5-9 SPACE 'S REGISTER
WHERE: MILL-A-ROUND DANCE CENTER | \M\TED TODAy/
MANCHESTER, NH $275.00/STUDENT

Whether you are presently calling or desireto be a caller,
this school will help you with your calling career.

* Plenty of microphonetime * Understand what it takesto be a leader
* Professional assessment of your skills * Develop a calling career best for you
* Full CALLERLAB curriculum

For an application and more information, WWW.KENRITUCCI.COM
or contact Ken Ritucci at 413-734-0591 or write KENRITUCCI @AOL.COM
Lonely Women MIR102 (45, CD, MP3) Fred Walker
A cover of an old country hit. Guitar, percussion, steel, and bass. Key change in middle
break and closer. Non interfering vocals on the tag lines. Standard Ferris Wheel figure.

The High Road P10 6029 (45, CD, MP3) Brian Hotchkies
An Irish Melody from a mix of percussion, horns, piano and electronic keyboard. Hds
(Sds) Square Thru, R & L Thru, Veer Left, Ferris Wheel, Hds (Sds) Slide Apart, Sds (Hds)
Square Thru, Hds (Sds) Star Thru, Swing Corner, Promenade.

Till ’'m Too OIld To Die Young PLM223 (45, CD, MP3) Jerry Biggerstaff
Piano, steel, mandolin, guitar, bass and drums with an electronic keyboard. a good mix
with the instruments moving from lead to fill. Hds (Sds) Promenade Half, Pass the
Ocean, Extend, Swing Thru, Boys Run, Bend the Line, Reverse Flutterwheel, Dixie Style,
OW, Boys Crossfold, Swing Corner, Promenade.

When The Saints Go Marching In SD4K 001 (45, CD)

P. Greene, L. Ainsworth, J. Wass, L. Clayton, W. Burr, T. Oxendine
Proceeds from these sales go to the Benefit for Katrina. A good mix of instruments for
this upbeat Dixieland number. Trumpet, clarinet, bass, steel, guitar, sax and percussion.
The musicians let loose on this one, it will get the dancers moving. Key change in closer.
Hds (Sds) Promenade Half, Sds (Hds) R & L Thru, Square Thru, Pass Thru, U Turn Back,
Weave the Ring, Swing Corner, Promenade.

That Summer SIR346 (45, CD, MP3) Paul Bristow
A cover of a Garth Brooks hit. Signature Sting music in a quality mix of steel, harmonica,
guitar, fiddle, piano, bass and percussion. Hds (Sds) Square Thru, Swing Thru, Follow Your
Neighbor & Spread, Split Circulate, Boys Run, Square Thru 3, Swing Corner, Promenade.

Recordings reviewed are supplied by 4
Palomino Records, Inc. 800-328-3800
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Booking for 2006 & 2007

DANCE TO

DAVE "HASH" HASS
1T

Write... PO Box 37, East Hampton CT 06424
860-267-2214 ~ DaveHash@aol.com

Uptown Girl SNW70645, CD, MP3) Maarten Weijers
A mix of harmonica, guitar, fiddle, bass and percussion. Good dance music. Key
modulations. Standard Ferris Wheel figure.

Auld Lange Syne ST1026 (45, CD, MP3) Brian Hotchkies
Welcome the New Year with the sounds of a rolling banjo, steel, bass, guitar and
percussion. Check it out for next year’s celebration. Key change in closer. Hds (Sds) Lead
Right, Circle To A Line, All Join Hands, Circle Left, Allemande Left, Pass Partner, Swing
Next, Promende.

Beautiful Lady TAR150 (45, CD, MP3) Chuck Mashburn
An energetic piece from a fiddle, bass, piano, mandoline and drums. This one will get the
dancers moving. Hds (Sds) Promenade Half, R & L Thru, Flutterwheel, Sweep ¥4, Pass
Thru, R & L Thru, Swing Thru 2 X’s, Boys Run, Promenade.

Julia TT0013 (CD, MP3) Thorsten Dudziak
A gentle rendition from a steel, guitar, piano, bass and drums. Hds (Sds) Square Thru,
DoSaDo, Tch %4, Centers Trade, Centers Run, Half Tag, Boys Trade, Swing Thru, Girls
Run, Girls Fold, Swing Corner, Promenade.

Gentle On My Mind Big J 1006 (CD, MP3) Ivan Koehn
A cover of an old Glen Campbell hit. A bright sound from a guitar and piano, sharing the lead,
a bass, and drums. Hds (Sds) Promenade %4, Sds (Hds) R & L Thru, Pass Thru, DoSaDo, Tch
Y4, Walk & Dodge, Partner, Trade, Square Thru 3, Swing Corner, Promenade.

Hoedowns

Debbie ESP426 (45, CD, MP3) Steve Kopman
Mix a fiddle, banjo, bass and percussion and you have a driving upbeat hoedown. Steve
calls interesting Plus on the vocal track.

Love Is In The Air / Cherokee Shuffle TNT300 (45, CD, MP3)
Love Is In The Air is an upbeat contemporary sound. Cherokee Shuffle has a rolling
banjo, bass, fiddle and drums. Both useable.

Red Hot Cabbage / McReel BMV3082 (CD, MP3)
Red Hot Cabbage is an upbeat traditional sound from a fiddle, guitar, bass and drums.
McReel is traditional music from a fiddle, banjo, bass and drums.

HAPPY VALENTINE’S DAY!
Until next month keep your dances upbeat and FUN.

6 Northeast Square Dancer, February 2006



I was a bit late getting this article
written because the wonderful weather we
have been experiencing in Maui distracted
me. We don’t stay away as long as some of
the “snowbirds” but, like them, we do
escape the N. E. winter occasionally. As
our fellow dancers age the drop in
attendance during the winter months
becomes more evident.

I have been receiving reports on dance
attendance in November for my annual
survey. | haven’t summarized the data yet
but, as | look it over, there are some
promising signs. Some clubs report
classes with more than one square of
people. There are also some reports of 10 -
12 square dances. | called a couple of those
this past fall and a dance that size feels
quite successful.

I continue to believe that we have a
wonderful recreation to offer to a society
that needs what we have to offer. As my
regular readers know, I think we’ll have to
change the way we offer square dancing if
we are going to recruit more successfully.
But you also know that | believe those
changes could easily be made.

Our club-based activity offers a sociabil-
ity that is not easy to find. Bowling leagues
are going away, tennis is usually a four
person game, at most, as is golf. We offer the
chance to make friends with a group of
people who share a common interest. We
also offer the opportunity to share our
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common interest on a regular basis.

As long-time dancers we often take
those qualities for granted but we
shouldn’t. Itis a true privilege to have that
wide a circle of friends. When we try to
spread our interest to new recruits we
should be sure to mention the importance
of those friendships. When our recruiting
is successful we should also be sure that
we make good on the promise of
friendship. In our squares let’s remember
that the friendships are more important
than choreographic success.

| have no doubt that families with
young children are way to busy to be
looking for new recreations. And they
probably do make friends fairly easily
with the parents of their children’s friends.
But, as the children leave home there is
more time available and less opportunity
to make new friends. My own experience
suggests (to me) that becoming aware of
the importance of friendships is something
that happens later in life.

The population of people becoming 60
years old will be huge over the next
decade. They will be more physically able
than we were at that stage of life. We know
that they would enjoy square dancing if
only we could get them through the
learning process. If we took them to class
and continued to dance with them there,
we would make that easier. Now, all we
have to do is convince some of them.



lets dance _m - B

Bos HoweLL \

You can certainly warm up the hall with this couples mixer. It is called the - - -

TWELFTH STREET RAG

Formation: Double circle, couples facing line of direction, inside hands joined,

Music:

identical footwork throughout.
Capitol 6001

Routine:
INTRO: Two measures - Wait or acknowledge.
COUNTS

1-4
5-8

9-12

13-16

17-20

21-24

25-28

29-32

Walk forward starting on the left foot: L, R, L, R.

Point left toe forward, point left toe side and then swing left foot behind
right, step on the left foot, step to the right on the right foot and close left
foot to the right.

Walk forward starting on the right foot: R, L, R, L.

Point right toe forward, then right toe to the right side, then step behind the
left, place left foot left and close right foot to the left one.

Take seven quick steps toward the center with your partner. Leading with left
foot, step left and place right toe behind left. Put your weight on that right toe
and continue the seven steps toward the center in this manner. On the eighth
count touch the right toe next to the left foot.

Now reverse the seven steps starting with the right foot and move toward the
wall. End touching left toe next to right foot.

Step forward on left foot, then point right toe forward. Step back on right
foot, point left toe back.

Repeat measures 25-28.

Repeat entire routine with same partner, then after second time through, at the
“bridge” in the music, all men move up one and dance with new partner.

STYLING NOTE: As you move in and out the seven little quick steps, drop partner’s
hand and holding your arms close to your sides, hands bent at the wrist and protruding to
each side, move shoulders up and down alternately. Measures 25 through 32 can be
“spiced up” by dancing them as Charleston steps.

8
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WACA
Annual Square Dance

SUNDAY, MARCH 5 - Dancing 2:00-5:00
Awards Ceremony - 5:00-5:30

Mixter Municipal Offices - FREE PARKING
120 Prescott Street
West Boylston, MA

DIRECTIONS:

FROM RT. 290 - take 140N. to Rt 12N. across causeway, quy of your'

Prescott St. 1st street on left after mini-mall. 5

FROM RT. 190 - take Rt. 12N over causeway, favor'|1'e CG"CT‘S

Prescott St. 1st street on left after mini-mall. and cuers fl"Oﬂ'\
Class (Mainstream) the Central MA
Plus & Rounds Hall area, are sure
Refreshments to provide great

Special Surprises
Claudia’'s Western Shoppe

dancing.

Tickets $5.00 per person advanced ribbons + $6.00 per person at the door

And for this month of lovers, following is Ted Sannella’s contra - - -
NEWLY WED’S REEL

Formation: Proper duple, 1,3,5 active, but not crossed over.
Music: Any 32 count tune.
Routine:

Right hand to partner, left to opposite
Balance that way four in line

- - - - Turn the left hand all around
The ladies walk up, the men walk down

- - - - Same way back to place
- - - - Allemande left when you meet your own
And swing the opposite lady
- - - - Now the lady round the lady
Gent around the gent
Then do-sa-do your own
That’s it for this month.
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Moore

PauL MooRrE

Fresh Beginnings

This column is both a tribute to a great
square dance/contra dance caller and an
introduction to a dance that is ideal for new
dancers. The caller is Walt Cole. Walt had
a daytime job working on forest projects
and almost another full time job calling
dances. When he retired, he called full
time, splitting his time between Ogden,
Utah and Yuma, Arizona. He was one of
the early members of CALLERLAB, and
as such he was very concerned with timing
and smooth dancing.

Walt wrote regular columns for A
Caller’s Notebook and he wrote a monthly
article for American Square Dance. His
ASD column had two parts to it: one was a
segment “For the Modular Caller,” and the
other part was “Timing’s the Thing.” The
goal of both parts of the articles was to pass
on good choreography that timed out with
the phrase of the music.

| remember one conversation with Walt
inwhich he told me that if a caller just called
any which way with no attention to the
phrase of the music, he (Walt) would dance
one or maybe two tips. If the caller took the
first beat of the phrase for himself, Walt
would stay for the evening, and maybe
come back sometime. If the caller gave the
first beat to the dancers, Walt would dance
to him every night. You will find that callers
who use the phrase of the music will give
you just as fun an evening, but you will not
be tired from stop-and-go timing.

Let me give you examples of the three

10

on Contra

types of callers. Almost every caller
knows how to starta singing call by calling
“Circle Left” before the melody of the
song. When the caller times that properly,
he gets to sing the lyrics starting at the
beginning of the phrase, and the dancers
get to start dancing on the first beat of the
phrase. [As you all know, square dance
music has eight beat phrases of music.]

When the caller starts singing with the
melody but the words are “Heads square
thru,” the caller has taken the first beat for
himself. That means that the dancers do not
start dancing until the third beat of the
phrase. The dancers will always be chasing
the phrase, but at least there is phrase
awareness. What is difficult for both ‘the
first beat to the dancers’ and “the first beat
for the caller’ is to know exactly when the
phrase starts and ends — not just in singing
calls, but in the patter also. The caller must
also be strong enough to hold the dancers
back so they do not rush from figure to
figure, but instead, the dancers dance.

The third type of caller calls figures
whenever he feels like it. He does not hear
the phrase of the music, and he does not
know how long each figure is supposed to
take. This type of caller usually relies on
watching one of the front squares of the hall
(where the hot shots are) and uses that
square for timing. This caller will use Grand
Square or Teacup Chain at any time in the
music; he doesn’t worry about it too much
because he knows that his pilot square will
rush through the figures anyway.
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Walt, and a number of other outstand-
ing callers around the country, believed
absolutely in making the dance work with
the music. Callers who know how to use
their music well often are versatile and can
cue rounds and call contra dances as well.
Among those superb callers were people
like Dick Leger of Rhode Island and Jack
Murtha of California. Dick and Jack both
used a contra or a quadrille to start each
night of square dance lessons because they
wanted their dancers to be music literate.

So here isacontra dance that Walt Cole
wrote that works for everyone from people
who just finished their first night of square
dance class to the most experienced contra
dancers. He called it “First Night Contra.”

With dancers who are new to contra
dancing, there are several successful ways
to get the dancers into contra lines. The
easiestisto have them line up inacolumn of
couples facing the caller with the lady on
the man’s right. Everyone then faces their
partners and steps back. Couple one then
trade places with partners, couple three, etc.
A second way to set the lines is to have the
dancers square up, the side ladies chain, the
heads face and back up. In both examples
the dancers are in a duple cross formation.
A third way to set up the lines is to have one
couple stand with its back to the caller, a
second couple then faces them. The third
couple is back-to-back with the second and
so on. But no matter how you get the people
into the right formation, the next step is to
have all dancers face their corner or
neighbor — the caller may have to remind
the dancers that the corner is to the man’s
left and to the lady’s right.

Once everyone is facing the corner,
point out that everyone has their partner
beside them and they are facing another
couple. These two couples will dance a
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pattern then move onto new couples to
dance the pattern again — just two couples
at a time.

So, here we go with “First Night Contra.”

Intro: - - - -, With your corner dosado
1-8: - - - -, With your partner dosado
9-16: ----, - - Swing your corner

17-24: - - face across,
- - long lines forward and back

25-32: - - - -, With the couple across,
star right

33-40: - - - -, Same four, come back
with a left hand star

41-48: - - - -, Men, promenade
your corner across

49-56: - - - -, Same four circle left
half way

57-64: - - - -, Find new corner to dosado

Notice that the dance uses figures that
would have been taught in a first night of
class. What will be a little difficult is
adjusting to the formation. To start, the
dancers are already facing their corners, so
they simply dosado. The second figure asks
the dancers to identify who their partner is—
in the other line — and dosado. The dancers
then turn back to the corner to swing.
Remember that at the end of the swing, the
lady always ends up on the man’s right
[teaching hint: when finishing the swing,
dancers point their joined hands in the
direction they wish to face, then let go of
those joined hands, and the lady will
automatically roll out to the correct position
with the man’s right hand on her back].

Music awareness time for callers and
dancers... Lines forward and back is an
eight count figure. The caller must make
the call at least two beats before the end of
the phrase while the dancers are finishing
their swing. The dancers then step forward
on the first beat of the phrase and go

11



forward three steps, and touch on beat
four. Then they go back, starting on beat
five and touching on beat eight. Do not let
the dancers rush.

At this point, all dancers should have
their corners beside them and be facing
their own partners. The same four dancers
make a right hand star and turn it about six
steps; they then turn around to make a left
hand star with the same people. When they
get back to where they started the stars, the
gentleman should notice that the corner
(the person they swung) is right ahead of
him in the star. He keeps her left hand in
his left hand and steps up beside her to
promenade position; they then promenade
over to the other line and wheel to face
across the set. This half promenade does
nothing more than have the two couples
change sides. The same four dancers then
join hands in a circle of four and circle left
half way to get back to their own lines. As
the dancers get back to place, they all need
to look for a new corner and be ready to
dosado with the new corner.

Ifthe dancersare at the end of the line and
do not have a corner to dosado, they should

trade places with their partners and face
down the line while the others dance the next
sequence. Dancers will stand out one
sequence at the ends, and then will be picked
up into the dance on the next go around.

I have used this dance successfully in
many situations; but I must warn you that
the music can make or break the dance
given who the dancers are. If they are new
dancers, the music must be very strongly
phrased and have a very strong beat, but
not too fast. If the music is too fast, the
dancers cannot identify where they are and
what way to face. By new dancers, | mean
dancers who are new to contra dancing.
Many experienced square dancers get
disoriented with the contra formation.
With an experienced group, the tempo can
really be kicked up. | especially like to use
the singing call “Shindig in the Barn” on
Wagon Wheel, but any good strong
singing call, hoedown, Scottish dance
tune, etc. works well.

As this dance works so well to reinforce
timing in both the early dancing careers of
both square and contra dancers, it seems a
basic for the caller’s bag of tricks.

2006 Edition
O National Sguare Dance Directory

Published in January Each Year

Information & contacts for over 10,000 clubs around the world.
Great for traveling & planning vacations.

Advertisements for hundreds of dance related products & services.

Directories of festivals & conventions, callers & leaders.

Square dance sewing & crafts section.
Now over 4,000 Life Subscribers

$9.95 (plus $4.00 postage)

$50.00 - Life Subscription

NATIONAL SQUARE DANCE DIRECTORY, PO Box 880, Brandon, MS 39043
For Orders Call Toll Free: 800-542-4010
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R D
- of the Month SELECTED BY
DA N C E BIRGIT MAGUIRE
RUTHLESS
COMPOSERS: Nancy & Dewayne Baldwin
604 Maple St.
PO Box 516

Sweetser IN 46987
765-384-7270
RECORD: Col 13-33134 by The Statler Brotthers
SPEED: 43 or to suit
FOOTWORK: Opposite except where noted
PHASE: I1+1 (fishtail)
SEQUENCE: INTRO, A, B, C, A, B, C,END
RHYTHM: Two Step

INTRO
1 SCP ON THE WHISTLE;

A
1-4 2FWD TWO STEPS;; OPEN VINE 4;;
5-8 2TRN TWO STEPS;; TWIRL 2 ; WLK 2

B
1-4 FCTOFC; FWD TWO STEP; FC TO FC; FWD TWO STEP;

5-8 FWDHITCH 3; WLK BK 2; BK HITCH 4; WLK 2
9-12 VINE APT 3; VINE TOG 3; BOX;;
13-16 SD TWO STEP L; SD TWO STEP R; QUICK VINE 8;;

C
1-4 L TRNBOX;;;;
5-8 SCIS SCAR; SCIS BJO CKG; FISHTAIL; WLK 2;
9-12 FWD, LK, FWD, -; FWD, LK, FWD, -; FWD HITCH 3;
HITCH/SCIS THRU;
13-16 2 TRN TWO STEPS;; BASKETBALL TRN TO SCP;;

ENDING
1-3 2FWD TWO STEPS;; OP VINE 4 AND PT LOD ON 4;

For full cue-sheet please send self addressed, stamped envelope to:
Birgit Maguire, PO Box 260, Holbrook, MA 02343
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Round Dance
Music Reviewv

RALPH & JoaN CoLLIPI

122 Millville Street, Sallem NH 03079 (603) 898-4604
RV Coallipi @aol.com

You Are Love

Phase V+2 (Adv SI Door & Rope
Spin) —Rumba - STAR 174 Ebb Tide
— Peg & John Kincaid. Hip rocks,
slow spiral wrap for lady, shadow
crabwalks, adv, sliding door with sit
line, stop and go hockey stick,
natural top, ending is lady spiral to
wrap. Music and routine blend to
produce a lovely dance.

Heartaches

Phase I11 — Cha Cha — Roper JH 420
— Denis & Ginny Crapo. Nice basic
cha, with New Yorker, u/a turn, dbl
peek a boo, and nice flowing phase 111
amalgamations.

Don’'t Color Me Blue

Phase IV+1 — Slow 2 Step — GMP DK
A100101 Pray for Rain CD by Lone
Blume — Denis & Ginny Crapo.
Sweetheart wrap with transition,
sweetheart runs, traveling crosschasses,
triple traveler, and standard slow 2 step
figures. Ending is a leg crawl.

A Mother’s Song

Phase Il -Waltz—-GMP DK A100101
Pray For Rain CD by Lone Blume —
Denis & Ginny Crapo. Basic waltz
with wrap sequence, twinkles, can-
ters, solo turns, ending is side corte.

Those Endearing Young Charms
Phase IV — Waltz — CD Phil Coulter
Sea of Tranquility — Jim & Vonnie
Spence. Phase III/IV figures are

14

included in this choreography. Hover
fallaway, slip pivot, hover, locking
sequence, diamond turn, telemark,
ending is dip back with leg crawl.

Rumba Fantasy

Phase IV +2 (Cuddles & Sweet-
hearts) — Rumba — CD Mambo Kings
2 Fantazja — Jim & Vonnie Spence.
Great rumba music to this nice
routine. Some of the figures included
in the dance are serpiente, aida,
umbrella turns, sliding door. Ending
is leg crawl and hold.

Dum Dum Jive

Phase IV+2 — Jive — American Pie
9098 Dum Dum By Brenda Lee —Bob
& Jackie Scott. Cute jive. Link rock,
jive walks, pretzel wrap and unwrap.
Side breaks, stop and go, and
merengue steps that fit the music
perfectly.

Playin’ Spoons

Phase I11+2 (Fan & Alemana) — Cha
Cha — CD Mesa Apache Productions
Arizona by Mike Sikorsky — Chuck &
Sandi Weiss. Basic cha cha, with
traveling doors, circle cha, fence line,
sand steps, chase with peek a boo.
Ending is side change point.

Arizona

Phase IlIlI+1 (Weave to Banjo) —
Waltz — CD Mesa Apache Produc-
tions Arizona by Mike Sikorsky —
Steve & Lori Harris. Solo turns,
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Impetus, hovers, wrap sequence,
weave to banjo. Can be danced on
cues, figures flow very nicely.

Arizona Vv

Phase V+1 (Double Telemark) —
Waltz - CD Mesa Apache Productions
Arizona by Mike Sikorsky — Chuck &
Sandi Weiss. Hover telemark, double
reverse, mini telespin, contra check
and switch feather, diamond turn.
Part B has double telemark, cross
hovers, and locking sequence. PartC
has canter and twist vine, and left
turning box. Ending is side to hinge
line and extend.

Gypsy Feet

Phase I1+1 (Strolling Vine) — 2 Step —
CD Mesa Apache Productions Gypsy
Feet By Mike Sikorsky — Mike
Sikorsky. Basic 2 step with strolling
vine, lace sequence, slow twist vine,
broken box, ending is side close and
lunge. Can be danced to cues.

I'm Coming Home

Phase V —Bolero— Best of Tom Jones
the Complete Tom Jones, Tom Jones
Greatest Hits — Bob & Jackie Scott.
Underarm turn, turning basic,
shadow breaks, half moon, contra
check, sweethearts, horseshoe turn,
and the good old hip lift. Good bolero
music to a nice basic bolero routine.

Pina Coladas

Phase I11+1 (Triple Cha) — Cha Cha —
CD 1056 by Dance Ranch — Paul &
RuthannisRogers. Shadow New Yorker,
underarm turn, circle chase, and triple
cha's and basic Phase Il figures are
included in this choreography.

Goodnight Sweetheart

Phase Il —2 Step —Blue Star BS 2420
or CD 1056 by Dance Ranch — Ellen
& Les Robertson. Scoot, circle chase,
vine and wrap, basketball turn. Can
be danced to on cues.

Daddy'’s Little Girl

Phase 111 — Waltz - DARRCD 528 by
the Carolina Boys — Jack & Genie
Whetsell. Two right turns, hover,
whisk, man and lady roll across,
tamara wheel with an unwrap to
butterfly. Ending is dip twist and
hold. Nice choreography.

Harbor Lights

Phase IV — Foxtrot— DARRCD537 by
the Carolina Boys — Fran & Jim
Kropf. This is a soft Phase IV foxtrot.
Chassee’s, in and out runs, drag
hesitation, promenade weave, dia-
mond turn, cross hovers. Ending is
prom sway change sway.

Melody Of Love

Phase I11+1 (Diamond Turn) — Waltz
— Ranwood Records 22 Greatest
Waltz by Lawrence Welk CD #3 —
Anne & Earl Helm. This is a lovely
waltz, written to nice music. Spin
turn, box finish, locking sequence,
twinkle sequence, cross hovers,
canters, ending is side & corte.

Let Me Call You Sweetheart

Phase Il — Waltz — DARRCD536 by
the Carolina Boys — Fran & Jim
Kropf. Left turning box, twisty
balances, lace sequence. Waltz to a
wrap, prog. box. Canter and dip twist.
Can be danced to on cues. Good pure

A

Recordings reviewed are supplied by
Palomino Records, Inc. 800-328-3800

vanilla routine.
%
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