
May
2006



Northeast Square Dancer, May 20062

DEADLINE for AD and NEWS COPY
for the DECEMBER ISSUE

OCTOBER 10

DEADLINE
for AD and NEWS COPY

for the
JULY ISSUE

MAY 10

Contributing Editors

Ralph & Joan Collipi
 Ed Foote

Louise Harrop
Bob Howell

Birgit Maguire

Jim Mayo
Paul Moore
Ken Ritucci

Tom Rudebock

Publishers and Editors
Ed & Pat Juaire

Layout
Louise Harrop

“Our Only Excuse For Existence
Is To Be Of Service”

Northeast Square Dancer
145 Stone Dam Rd
North Scituate, RI 02857

401-647-9688
nsd@squaredance.ws
www.squaredance.ws

Copy 657 Pages 28 Volume 55 Number 9 May2006

When you call the office, please leave a detailed message.
We will return your call.

25 By Line
- Ken Ritucci

9 Comment
 - Jim Mayo

26 Dances
3 From the Editor’s

- Ed & Pat Juaire
4 Let’s Dance

- Bob Howell
10 Moore on Contra

- Paul Moore

8 RD Of the Month
- Birgit Maguire

6 RD Music Review
- Ralph & Joan Collipi

22 SD Music Review
- Tom Rudebock

27 Workshops

The Northeast Square Dancer Magazine (ISSN 1044-2928) is
published monthly, except August, by E & P J Enterprises, Inc.,
145 Stone Dam Road, N Scituate, RI 02857.  Periodicals Post-
age Paid at N Scituate, RI. POSTMASTER: Send address
changes to NSD, 145 Stone Dam Rd, N Scituate, RI 02857.
Printed in the U.S.A.  All rights reserved. The Northeast Square
Dancer  and associated logos are copyrighted.



Northeast Square Dancer, May 2006 3

This month marks the start of the 18th

year Pat & I have produced this magazine,
that’s 203 issues. During this period, many
things have changed and they continue to
do so. As you must be aware by now, there
will no longer be a printed copy of the
Northeast Square Dancer. It will be
available on-line only from our web site,
www.squaredance.ws effective July.

With the change to the new delivery
method, other changes will be introduced.
As those who submit ads know, what you
send us and what is printed, size wise, is
different. This will no longer happen. Many
people asked us to keep the larger size we
have posted on the web site so we will. To
accomplish this, the smallest ad we will
accept is 1.5 inches. This will cost $15 for
a club versus the current $25. This requires

the club agree to advertise all its monthly
dances during the dance year. Other pricing
will vary dependent on ad size and how
often one will advertise. In most cases, if
you are paying $30 for a monthly ad, it will
cost $18.75. The new pricing and size
information will be available on our web
site later this month.

We are doing what we can to keep the
magazine going. We encourage you to tell
all you dancing friends about the
availability of the magazine on line. We
want to produce something you will enjoy
reading. We want you to send us club
information. In the past few months, we
have been getting less and less club news.
This month, there was nothing sent to us.

We need you to help keep this
publication going.

FRom the
editors

ED & PAT JUAIRE

Al Rouff
BMI/ASCAP Licensed

9 Carleton Street
Lawrence, MA 01843

978-975-2619

DANCES - WORKSHOPS - LESSONS

CALLERLAB Trained
alrouff@aol.com

Beginner Square Dances every Friday at Circle 9 Ranch
Windymere Drive, Epsom, NH (¼ mile South of Epsom Circle off Route 28)

No experience required - we welcome new dancers every Friday night at 7:30pm
Bradford Country Squares Bradford, NH Saturday May 13 at 8pm - Mainstream

Mainstream Lessons and Plus Workshops:

Country Corner Squares, Lyndon, VT
Every Wednesday 6:45pm
(A-1 at 9:45pm - 10:30pm)

Littleton SDC, Littleton, NH
Every Thursday 6:30pm

For info about either: 978-975-2619
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Following is about the simplest contra that I have ever danced. A super quick-
teach routine. I got it on the web from Hugo’s International Folk Dance Repertoire.

Nottingham Swing
From England

Formation: Longways set, men on the right, ladies on the left.
Number each couple 1or 2 alternately.

Instructions
1. First man links right arms with 2nd lady further down the set. They step hop

round once and go back to place.
2. First lady links right arms with 2nd man further down the set. They step hop

round once and go back to place.
3. Number 1 couple join hands with each other (right hand with left) and take 2 side

steps down the set, and 2 side steps back.
4. Number 1 couple cast off down the set behind the Number 2 couple they have

just danced with and go into the Number 2 couples place. The Number 2 couple
move up a place.

5. Everybody swing.
6. Start the dance again.

Note
At the top of the set a Number 2 couple will have no one to dance with. They must wait

a round before coming in as a number 1 couple. Similarly, at the bottom of the set a
Number 1 couple will have no one to dance with. They must wait a round before coming
in as a number 2 couple. This anomally occurs every other round. It is recommend
teaching the 2nd part of the dance first, so that they get really familiar with the progression.

Calling
1st man 2nd lady. (8)
2nd man 1st lady. (8)
1st couple down and back, cast off behind the number 2s. (8)
Everybody swing. (8) (End couples have a rest )( couples come back in as opposites.)

BOB HOWELL

let’s dance

16 Rear Elm Street16 Rear Elm Street16 Rear Elm Street16 Rear Elm Street16 Rear Elm Street
Peabody, MA   01960Peabody, MA   01960Peabody, MA   01960Peabody, MA   01960Peabody, MA   01960

PhPhPhPhPhooooonnnnne 781-592-8890 fe 781-592-8890 fe 781-592-8890 fe 781-592-8890 fe 781-592-8890 faaaaa x 781-598-6270x 781-598-6270x 781-598-6270x 781-598-6270x 781-598-6270
EmEmEmEmEmail: mail: mail: mail: mail: majestajestajestajestajest ic.baic.baic.baic.baic.badgdgdgdgdge@ve@ve@ve@ve@verererererizoizoizoizoizon.nn.nn.nn.nn.netetetetet

ALALALALALSO ASO ASO ASO ASO AVVVVVAAAAAIIIIILLLLLAAAAABLE: OvBLE: OvBLE: OvBLE: OvBLE: Over 2er 2er 2er 2er 2555550 Fun Dan0 Fun Dan0 Fun Dan0 Fun Dan0 Fun Danglglglglgles es es es es &&&&& Spec Spec Spec Spec Special Danial Danial Danial Danial Danglglglglgles es es es es mmmmmaaaaaddddde e e e e to specto specto specto specto specififififificaicaicaicaicatttttioioioioions.ns.ns.ns.ns.

Majestic Badge

PLEASE MAKE A NOTE OF

OUR NEW MAILING ADDRESS

Specializing in custom club badges
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Here is a quick-teach square dance that has always been a favorite of mine.

ADAM AND EVE
First lady out to the couple on the right

And swing old Adam with all your might (right elbow)

Now swing Miss Eve with the greatest of ease (left elbow)

Then swing old Adam before you leave (right elbow)

And don’t forget your own.

Swing once at home before you go,

Then  to the opposite gent with the right elbow.

Repeat for each couple and then return home for an allemande left and grand right and
left. Then No. 2 lady visits each couple. Then No. 3 lady, followed by No. 4 lady.

That’s  it for May.

RRRRR&&&&&RRRRR
IIIIINTERNANTERNANTERNANTERNANTERNATIONALTIONALTIONALTIONALTIONAL

VIDEO
Instructional Dance Tapes

3649 Whittier Blvd. L.A.,  CA 90023
(323) 262-5942

(FAX) 262-0443 or 262-2714
E-Mail: randrvideo@aol.com

VISA - MC - DISCOVER Accepted

SQUARE DANCE TAPES
Levels: Basic -- A-2

Also Available:
Round Dance, Contra,

Clogging,
and others

Information & contacts for over 10,000 clubs around the world.
Great for traveling & planning vacations.

Advertisements for hundreds of dance related products & services.
Directories of festivals & conventions, callers & leaders.
Square dance sewing & crafts section.

2006 Edition

Published in January Each Year
National Square Dance Directory

For Orders Call Toll Free: 800-542-4010
NATIONAL SQUARE DANCE DIRECTORY,  PO Box 880, Brandon, MS  39043

Now over 4,000 Life Subscribers
$9.95 (plus $4.00 postage)            $50.00 - Life Subscription
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Recordings reviewed are supplied by
Palomino Records, Inc.  800-328-3800

All The While
Phase III+2 (Shoulder Shove/Amer. Spin)
- Jive - STAR 220B - Peg & John Kincaid.
Good jive to good music. Chasse L & R,
change R & L, throwaway, shoulder
shove, point steps, American spin. Nice
easy Phase 3 jive routine.

Summer Night
Phase IV - Waltz - STAR 215 - Nancy &
DeWayne Baldwin. Dance flows very
nicely and this is a soft Phase IV routine.
Figures included are waltz away, cross
hovers, diamond turn, in and out runs.
Ending is canter and side corte.

Rather Be A Star
Phase IV+1 (Double Cuban Breaks) - Cha
Cha - STAR 113 B Swingin’ On A Star -
Alex & Jennifer Kennedy. Alemana,
reverse u/a turn, crab walks, fence line,
double Cuban breaks, chase double peek a
boo. Ending is cross check hold and tilt.
Figures flow very well in this cha cha.

Whisper Your Love IV
Phase IV+1 (Curved Father) - Waltz -
Roper 403 - Bob Paull. Great waltz music.
Cross hovers, drag hesitation, weaves,
diamond turn, in and out runs. Ending is
canter and side corte.

For Those Who Are Young
Phase V+1 (Spin & Twist) - Waltz - STAR
135A - Shirley & Don Heiny. Beautiful waltz
music. Hover telemark, drag hest, locking
steps, double reverse, weaves, and other basic
waltz steps. A very enjoyable routine.

What A Lovely Way
Phase IV – Foxtrot – STAR 176A –
Shirley & Don Heiny. Chair and slip,
reverse turns, outside change, weaves,
diamond turn, telemark, locking steps box
finish. Ending is thru side lunge and
slowly twist. Excellent foxtrot music.

Much More Than This
Phase III+2 (Alemana/Fan) - Rumba -
Roper JH 423 My Way - Yasuyo
Watanabe. Shoulder to shoulder, kiki
walks, alemana, peek a boo chase,
crabwalks. Nice easy rumba.

This Is Love
Phase IV+2 (Op. Hip Twist/Sweethearts)
Phase V with option challenge chase - Cha
Cha - CD DLD 1073, 1066, Star 132 Eso
Es El Amor – Ake & Birgitta Grahm.
Switch rock, hand to hand, triple cha’s,
open hip twist, aida, switch cross, flirt,
sweetheart. Ending is aida in 3 and hold.
Music makes you want to dance.

Round Dance
Music Review

RALPH & JOAN COLLIPI
122 Millville Street, Salem NH 03079 (603) 898-4604

RVCollipi@aol.com

Playing cards were issued to British pilots in WWII. If captured, they could be
soaked in water and unfolded to reveal a map for escape.
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Begin the Beguine Rumba
Phase V+1 (Rope spin) - Rumba - Roper
270 - Debbie & Paul Taylor. Cuddles,
closed hip twist, hockey stick, flirt, cross
basics, parallel breaks, tornillo wheel.
Ending is a leg crawl. This dance has every
Phase V rumba figure. Very nicely done.

Gozo III
Phase III - Cha Cha - STAR 211 - Nariaki
& Hideko Aoyama. Very easy cha. Has ½
basic, whip, sliding door, cucaracha’s,
shoulder to shoulder, New Yorker, chase,
spot turn. Ending is step side and stamp 3
times. Fun routine.

Words Of A Fool
Phase II - Waltz - MCA 53248 Famous
Last Words of a Fool by George Strait or
MCA 53512 - Norman Dobbs & Shirley
Gordon. Left turning box, waltz away, turn
in, back waltz, thru twinkles and prog
twinkles, spin manu, solo turn in 6, canter.
Excellent to introduce several waltz
figures to the new dancer.

Wheels Cha
Phase III - Cha Cha - STAR 134 Wheels -
Bob Paull. Basic, twirl to a tamara, wheel,
unwrap, fenceline, chase, sandsteps,
alemana. Ending is a stomp 3 times. Great
cha cha beat.

Beguine des Fleurs (Beguine of the Flowers)
Phase IV+1 (Check/Weave) - Foxtrot -
Star 126A - Alex & Jennifer Kennedy.
Love the intro, together and shape into a

feather finish. Reverse wave, closed
impetus, cross hovers, open natural,
outside change, diamond turn, check and
weave. Ending is through to a quick
oversway. This foxtrot flows so nicely.

Till Then
Phase IV - Rumba - STAR 208 - Irv & Betty
Easterday. ½ basic, aida, switch rock,
crabwalks. Routine has a tamara sequence,
to hold and lady develope, serpiente, cross
body, cross swivels for lady. Ending is right
lunge. Very nice rumba.

Big Spender
Phase V+2 (Rudolph/Telespin) - Foxtrot -
CD Big Spender by Peggy Lee or from
buymusic.com - Debby & Tim Vogt. We
love this dance, it is so much fun, and the
routine fits the music to a “T.” Starts with
corte with leg crawl, contra check rudolph
ronde, zig zag, hover telemark, cross
points, step brushes, solo turns. Ending is
oversway and hold.

My Heart Will Go On
Phase IV+2 (Spiral/Horseshoe Turn) -
Bolero - CD Let’s Talk About Love by
Celine Dion, My Heart Will Go On - Trk
12 - Debby & Tim Vogt. The music in this
routine is perfect for bolero. It starts in
tandem embrace, and shadow fencelines,
basic outside partner, lady spirals, cross
body, hip rocks, cross body, ending is
cross check and extend. Don’t pass this
one up.

CaLyCo Crossing - A Full Line Square Dance Shop

See our Web page at WWW.CALYCO.COM or call
for our color supplement.  800-627-0412

We ship World Wide. PO Box 1377, Laurel MD 20725-1377

Celery has negative calories! It takes more calories to eat a piece of celery
than the celery has in it to begin with.
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DEVIL WOMAN
COMPOSERS: Nancy & Dewayne Baldwin

604 Maple St.
PO Box 516
Sweetser IN 46987
765-384-7270

RECORD: Columbia 13-33070 “Devil Woman” by Marty Robbins
SPEED: 45 rpm

FOOTWORK: Directions for man except where noted
PHASE: II+2 (fishtail/cucaracha)

SEQUENCE: INTRO, A, B, C, B, A, B, C, B, END
RHYTHM: Two Step

INTRO
1 - 4 IN BFLY WAIT 2;;   CUCARACHA 2x;;

A
1 - 4 TRAVELING BOX;;;;

5 - 8 SCP HITCH 6;;  SCOOT 4;  WLK & PICK UP;

9 - 12 SCISSORS to SCAR;  WLK 2;  SCISSORS to BJO;  WLK 2 CKG;

13 - 16 FISHTAIL;  WLK 2 ;  2 TRNG TWO STEPS;;

B
1 - 4 FC to FC;  ON AROUND FC/RLOD;  BK HITCH 3 ;  SCISSORS THRU;

5 - 8 LACE ACROSS;  FWD TWO STEP;  LACE BK;  FWD TWO STEP;

C
1 - 4 CIRCLE AWAY & TOG to BJO;;  BOLERO WHEEL 6;;

5 - 8 SCISSORS to SCAR;  SCISSORS to BJO CKG;  FISHTAIL;  WLK 2;

9 - 12 FWD, LK, FWD, -;  FWD, LK, FWD, -;  HITCH 3;
HITCH/SCISSORS THRU SCP;

13 - 16 2 TRNG TWO STEPS;;   TWIRL 2;  WLK 2;

ENDING
1 - 2 SD, CL, SD, CL;  SD LUNGE;

for full cue-sheet please send self addressed, stamped envelope to:
Birgit Maguire, PO Box 260, Holbrook MA 02343

SELECTED BY

BIRGIT MAGUIRE
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I have to tell you all about it. The Tri
State Callers Association New Dancer
Winter Ball was a huge success. We held it
on Sunday, February 26 at the Mill-A-
Round Dance Center in Manchester. NH
and had sixteen and a half squares. They
were having a ball.

We’ve had this dance several times
before and have been reasonably satisfied
with the five or six squares in attendance.
After our 2005 Ball one of our members, Al
Rouff and his wife France told us that we
could do a lot better if we would only put
some effort into promotion. Of course we
gave them the job. They accepted and then
set about showing us what could be
accomplished with real promotional effort.

I’m not sure that there are many folk
who would be willing to invest the kind of
work Al and France put in. They contacted
everyone they could find an address for by
E-mail, telephone and personal visit. They
went, in person, to dances in Brunswick,
ME and Northern Vermont - and a whole
bunch of other places as well.  Every time
they danced or called they made a major
pitch for the dance.

They did more than just promote the
dance. They also got several of the Tri State
members and the Association officers
involved at a more intense level than they
had anticipated. They came up with the idea
of giving special banners to the clubs
represented among the attendees - and then
France made the banners. They dragged out

an old badge idea - the Purple Heart - that you
get for dancing in a square with three callers.
It didn’t catch on right away but when it did
get started it spread like wildfire and more
callers danced more than they expected to
than anyone had imagined they would.

The program, of course, was limited to
the first 53 calls on the CALLERLAB
Mainstream list. A lot of today’s
experienced dancers might think that such
a restricted program couldn’t make much
of a dance. As we watched the floor fill for
nearly every tip it was clear that the
dancers present didn’t give that much
thought. And, yes, we had a good share of
new dancers but we also had quite a bunch
of dancers with many years of experience.

All in all it was a great party. Many folks
said it reminded them of the “old days” of full
halls and lively dancing. Most of the dancers
were so busy having fun that they didn’t
notice how complicated the choreography
was. The hall was noisy, the refreshments
were abundanct and the people-to people
interaction was everywhere.

The Square Dance Foundation Library
- Museum which is right next door was
open for the afternoon and a lot of folks got
a first look at the wonderful collection of
square dance memorabilia that is on
display there. The proceeds of the dance
were donated by Tri State to the
Foundation and the total came to more
than $600. It certainly is a fun way to make
a worthwhile contribution.

JIM MAYO

Comment
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Poetry in Motion
Almost all callers use rhyme in their

patter, whether they are calling contras,
old time squares, or modern squares.
Usually the rhymes show up during a
promenade: “swing that gal and home you
go, like a chicken in the bread pan pickin’
out dough,” or “meet your honey and
swing and whirl, promenade go around the
world.” These are ways to keep the rhythm
of the dance going vocally, and they are to
add a little entertainment filler.

Several figures lend themselves to
poetry patter, such as Square Thru 4,
Swing, and Promenade. We no longer
dance one of the greatest figures for verse:
DoSiDo. A what!? Yes, Virginia, there is
an old figure called DoSiDo, and until it
was dropped from the standard list of
basics, it was one of the most popular
figures in square dancing.

Easterners (and now Modern Western
Square Dancers) are used to DoSaDo. This
term derives from the French, meaning
back-to-back (dos a dos). And back-to-
back is still the correct way to dance it.
(Where the waist around dosado comes
from is another story.) But, in the early part
of the 20th century, up until about 1960,
dancers from the West knew a figure
called DoSiDo, which derives from the
Spanish for two and two.

DoSaDo is for two dancers, while
DoSiDo is for four dancers. The simple
version starts with two couples facing each
other. Each couple turns partner by the
left, then faces across to the other couple,

and with the men passing back to back
with each other, turn the opposite lady by
the right; the men again go back to back to
the partner to turn by the left (and often
right into a promenade or a progression to
the next couple).

The story from Dr. Lloyd “Pappy”
Shaw is that dancers in London could
pronounce DoSaDo correctly, but once you
got out of town, pronunciation was
anything but standardized. For example,
the word “Bethlehem” was pronounced
“Bedlam” (and how bedlam got its modern
meaning is yet another story). Anyway, the
dear Scots and the folks of Appalachia said
DoSiDo instead. Pappy tells of someone
taking notes at a dance where he was using
DoSiDo. At the end of the dance, the man
came up to Pappy with a drawing of a cute
little deer coming over a hill; the caption
was Docey-Doe. That became the spelling
Pappy used from then on.

Dr. Shaw describes Docey-doe as two
couples circling to the left. Each lady then
drops hands with both men, steps in front
of the man to her right (the opposite); the
two ladies then go back to back with each
other to give a left hand to their partners.
Everybody pulls the partner by with the
left and reaches across the set to turn the
opposite by the right. The men can go back
to back to reach out to the partner with the
left and roll into promenade position.

What a great time for a little filler
poetry! And old time callers had some
great stuff (and some really corny stuff,
too). Here are some samples.

PAUL MOORE

Moore
on Contra
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Found a jaybird, shot him down
Picked him clean and fried him brown
Took a big bite and wallowed it around
Backed my ears and swallowed

him down.

Rabbit in the pea patch, pickin up peas
Along came a wild cat kickin’ up

his knees
A goose chewin’ tobacco, a duck

drinkin’ wine
A hen plays a fiddle on an old

gourd vine.

California boys are fast
Whistlin’ when the girls go past
Mountain boys are debonair
They just grab you by the hair.

But, few of us can hear the difference
between DoSado and Docey-doe when we
are dancing – not to mention how many
callers don’t hear the difference either.
There was mass confusion: did the caller
mean back to back, or did he mean partner
left…? The solution came out of Lloyd
Shaw’s caller schools. It was decided that
DoSaDo would stay unchanged. Docey-
doe would stay with old time squares. But,
what to do with Docey-doe in Modern
Western Square Dance? The solution was a
stroke of genius: 1) slightly change how the
figure was danced, and 2) change the name.

The figure changed from a two couple
figure to a circle of eight (or an all eight
promenade). From the circle, dancers
could drop hands, turn to the partner and
turn left, go to the corner to turn right, and
back to the partner to turn left. You have
probably figured out that the name of the
figure is DoPaso, named for the Texas
border town. Unfortunately too many
callers are stuck on only one or two ways
to set the call up. Some of the more
creative callers use DoPaso in very
imaginative ways.

DoPaso also shows up in some contra
dances. Here is a dance that uses DoPaso
to great effect.

North of Juarez by Paul Moore
Intro: - - - -, corner Dosado

1-8: - - - -, Actives start DoPaso
(partner left)

9-16: - - Corner right, Partner left
(courtesy turn), Down in 4

17-24: - - - Turn alone, - - Come back
25-32: - - Bend the line,

- - Ladies chain
33-40: - - - -, - - Flutterwheel
41-48: - - - -, - - Right and left thru
49-56: - - - -, - - Same four star left
57-64: - - - -, New corner Dosado

Happy dancing.

TOM RUDEBOCK
NOW TRAVELING

and available to call in
New England

Call for dates and rates 330-427-6358
or email trudesdc@localnet.com

The numbers ‘172’ can be found on the back of the U.S. $5 dollar bill
in the bushes at the base of the Lincoln Memorial.


